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Editing Principles for 
Publications in Umění/Art

We ask authors to follow these style guidelines in texts 
submitted for publication in Umění/Art. The guidelines 
concern references to journal and newspaper articles;1, 

2, 3, 4 various kinds of books and the essays included in 
them;5, 6, 7, 8 collections that are not periodicals;9 book 
series;10 catalogues11; dissertations;12 reviews;13 and 
unpublished texts that are available only on the Inter-
net or on CD-ROM.14, 15 In order to acquaint contributors 
with the house style, we have provided a list of exam-
ples of typical references below. We would like to draw 
particular attention, however, to certain key aspects of 
the references. An author’s first and last name should 
be provided. The function of editor can be understood 
in two different ways.7, 8 Attention should be given to 
the use of punctuation in footnotes (commas, full stops 
and colons); individual sources within a single footnote 
are separated by dashes.1, 5, 6, 7 Consult the examples 
listed below for: the use of italics; the different func-
tions of Roman and Arabic numerals;1, 2, 3, 5, 6, 7, 10 and 
the use of the preposition ‘in’.6, 7, 8, 9 The total number of 
pages of a cited article should be provided, and, as the 
case may be, reference to specific pages in the article 
as well (see notes 1 and 16). An Internet citation should 
include the date on which the site was consulted.14 If 
a work is cited in a text more than once, the number 
of the footnote in which it is mentioned for the first 
time is given in subsequent references.16 If different 
works by one author are repeatedly cited, a shortened 
version of the title of a given work is inserted before 
the number of the note in which it initially appears.17 
If a work by several authors is cited, three names at 
most should be given, followed by the abbreviation ‘et 
al.’ if necessary.6 We use international abbreviations 
such as ‘Idem’,8 and ‘Eadem’. ‘Ibid’ can only be used 
within a note or in consecutive notes, as long as there 
is no other title inserted between ‘Ibid’ and the title to 
which if refers.18 For the place of publication of foreign 
texts, we give the original place name rather the Czech 
version.5, 7, 10, 11 We always use italics for the titles of 
journals, books, catalogues and dissertations and usu-
ally also for the names of artistic works. Quotations 
are given in italics and quotation marks: ‘Statements by 
outstanding creative personalities are always interesting, 
even if they distort reality.’18 If a text includes numerical 
references to illustrations, these references are put in 
square brackets. [19] For captions for reproductions, 
there are three basic schemes, appropriate, on the one 
hand, for anonymous works distinguished according to 
location,19 iconographic type,20 or function,21, 22 and on 
the other hand for works that are not anonymous.23

We accept contributions in the Word for Windows 
format (all versions). A printed copy of the text, includ-
ing a list of illustrations and a summary for translation 
into another language (300 words), must be submitted 
along with the disc.

Authors are responsible for arranging copyrights 
and reproduction rights for their illustrations.
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